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Dikeg ko piAol,

Tnv koAl teyvikn tepiodo 2019/20 n EvaAloktikn YKnvi)
OAMOKANPMOVEL TOV TTPMTO KUKAO AELTOVPYLOG TNG, KATE TOV 0TTOL0
Katdpepe vor edpat®Bel me Loy GNUEVTIKT) KOPEAN TPMTOYEVOLS
KAAMTEYVIKNC TTOUPAY®YTC, T) ONUWLOVTIKOTEPT) (0mC 6TO TS0 TOV
oVYYPOVOL LOLCLKOL Dedtpov otn ywpa woc. EEapyne, n prhodo&io,
TNC OUAdUC TTOL 0PAUATICTNKE, LTTO TNV KaBodnynomn tov I'idpyou
Kovpevtaxn, to otiywo tne Evalloktikne Yknvie ntoy n vnep-
Baon KAELGTMOV KO UTOUVAPOPIK®OV GYNUATOV, SOYUATIKOV 1)
£TOLUOTTOPAOOT®V TTPOGEYYIGEMY TOL LOVGIKOL HEATPOV, TO 0TTOLO
GUYVE VTTOPEPEL ATTO UPTNPLOCKANPMTIKES ONULOVPYIKES OLoLOUKOL-
obeg 1) 6TEPLOTLTILKOVE TPpOTTOLE TTPOcAnyne. To TtpimTuyo ekmoi-
dguon - KOW®VIKT avTotoOoTIKOTNTO — 6UYYPOoVT ONULovpyiol, TToU
ATTOTEALECE TOV ALEOVX TOV TTPOYPUUUATIGULOD CLUTTIC TNC TPLETLOC,
amépepe dekadee ONULOLPYLKOVE KOPTTOLC KoL Lo OVTOVT) oEon
We €va, TOAVGUALEKTUKO KOLVO.

Kotd tn et kKahMteyvikn mepiodo epufadivovpe akoun mepLo-
GOTEPO GTOLE AEOVES TOV TTPOYPULUULATLOUOV, TTOL AVUTTVUYONKE oe
Babog tpLetiog. Avabéoele vEmv €pymy, TPMTES TTUVEAAVIES TTOLPOV-
OLAGELS, TTULPAPPACELS KAUGIK®DV £PYDV, ATPOCUEVES AVILYVHOCELS
ALOPLADV TITA®V, LOVGIKSO OE0TPO YLor TTOLOLE Kol VEOLS, GUWLTTOL
POYDYES Ie oudOeg LOLGLKOL HEdTPOL Ko GUUTTPAEELS We popeic
WOLGLKOL OEATPOL TOL EEMTEPLKOV £iVoL KATTOLES 0TtO TLE oTabepde
TOV TTOPAYDYDV WAC, OL OTTOLEC GUVLTTAPYOLY e TNV tEvOLoT) 08
OpaoeLg eKToiOELoTC KoL KOWMVIKTC VTUTOS0TUIKOTNTOC.

H EvaAlhoktik) Zknvi) mopovoidlel €vor Louoitepo eVToTiKo
TTPOYPAULOL, WE TTEPLOGOTEPES 0UTtO 150 TapaoTdoele, oe 25
TOPUAYDYES, KO LWE TN GLUVEPYATLoL OEKAO®V VEDV AAAL Kol
KATAELOWEVDV KAAMTEYVOV. O SNULOVPYIKOC UTOC 0PYAGUOC
VITOOTNPILETUL YEVVULOdMPOL KTTO TOUC OUKAWATOVE GUVEPYATES TNG
Evolloktikne Xknvie, ahhd Ko oto ToUe 0AOEVH, KoL TTEPLOCOTE-
POLC XOPNYOVC WOLE, OL OTTOLOL VALY VDPLLOVV TO LOLXLITEPO GTIYWOL
TOL TTPOYPOUUOTLO WOV, AL KO TO KOWMVIKO ITOTOITMWY, TOU
gpyov pac. O LpLTIKOE dwPNTTC o, to Todpvua Xtavpoe Nudpyoc,
ovveyiler yuor aKOUn Wil KAAAMTEYVIKT) TTePL000 Vo Lol TLLd, e Tn
YEVVOLOO®PT) VITOGTTPLEN TOV, Y®PIC TNV 0TTOLNL TO TTLO PLPoKivdLvo
KoL €vOEXOUEVME TTLO EVOLAPEPOV KOUWWATL TOL TTPOYPULUUATIGULOD
wae dev o pwopovoe v, Bpel Tov OpOWO YLl TO TTOALGUAAEKTUKO Kol
av1oVYo Kowod tne Evoihoktikng Tknvic.

J0e SVYUPLOTOVWE.

ANEEavEpog EukAeidng
Koallteyvikoe Avevbuvvenie Evallaktikne Xknvne

Dear friends,

In the 2019/20 season the Alternative Stage completes its first
cycle of operation, during which it had managed to establish itself
as an important hub of primary artistic production, perhaps

the most important one in the sphere of contemporary music
theatre in our country. From the outset, the ambition of the team
who, under the guidance of Giorgos Koumendakis, envisaged

the special identity of the Alternative Stage, was to overcome
closed and self-referential schemes and dogmatic or ready-made
approaches to music theatre, which often suffers from unprogres-
sive creative processes or stereotypical ways of reception. The
triptych education - social return - modern creation, which was
the axis of this three-year programming, yielded lots of creative
fruits and a vivid relationship with a multifarious audience.

In this year’s season we delve even deeper into the axes of our
three-year programming. New commissions, national premieres,
reworkings of classic works, unexpected readings of popular
titles, music theatre for children and youth, co-productions with
music theatre groups and synergies with music theatre organiza-
tions beyond Greece, are some of the constants of our productions,
which co-exist with the investment in educational projects and
activities with social return.

The Alternative Stage presents a highly intensive programme,
with more than 150 performances, in 25 productions and in collab-
oration with dozens of young and established artists. This creative
upsurge is generously supported by the Alternative Stage’s tire-
less partners, but also by the increasingly growing number of our
sponsors, who recognize the special mark of our programming as
well as our work’s social imprint. Our founding donor, the Stavros
Niarchos Foundation, continues for one more season to honour

us with its generous support, without which the most daring and
probably most interesting part of our programming would not be
able to reach the Alternative Stage’s diverse and restless audience.

Thank you.

Alexandros Efklidis
Alternative Stage Artistic Director



OlMNEPA
IIpd TN TawveAAnvio Topovcioot / Tvumapoymyr) we to Sirene Operntheater / Avotpio

27, 28, 29 GEBPOYAPIOY 2020
‘Qpo évapéne: 20.30

EvaAAakTikr) Zknvi EAZ — KIIZN

XONTOPKO®ZKI

MepikANg Alakakng

MOYZIKH AIEYOYNZH
ITepikAne Alakdkng
KEIMENO, ZKHNO®EZIA
Kpuotive TépvkpLot
ZKHNIKA

Avtpéa Kailtpwvykep

EPMHNEYOYN

KAiépeve Kawhumh, AheEavtep Mavp,
Tvykpwvt Xaumepuoy, DeUmooTidy YovAde,
Ailo Poumoy,

Soppetéyer OeKaTpLUeEAES WOLOLKO GTBVOAO

TIMEZ EIZITHPIQN: €15, €20
®OITHTIKO, MAIAIKO: €10

H 6mepa Xovzogxdpart Tov SLoKEKPLULEVOL
ouvOgTn KoL KaOnyntr) tov Movoukov
ITovemotnuiov Buévvne IlepikAn Avokdkn,
N omolo, améomace to Bpapeio Karvtepne
AveEdptntne Hopaymyne Onepog 2017 tov
Avotprakov Bpapeiov Movoikot Oedtpov,
TTOPOVOLALETUL OE TTUVEAAIVLOL TTPMTT).

H o6mepa avapépeton otny &vodo Kol

TNV TTOGT TOL PHGOL ohydpyn Mo
X0oVTopKOPOKL, O 0TTOLOC 0TAONKE 6TO WVTi-
ToA0 oTPATOHTEOO TOL BAAVTILULP TTovTy T
dekaeTion Tov *90.

«Hivoe peoe TOMTLXT) OTTEQX OTOV 0L TOWTA-
VPWVIOTES EVOL VTAQXTI TOOTDTTU 20t
PUaLIT HTOY XVTO TOV UE TOXLNEE QLK
Vo EEXVNOD VoL PORP® TNV OTEQX. Hneivo
OU@MGC TTOV [UE EXAVE VA ODT® 0,TL XAAD-
TEQO UT0QOVOA TE AVTO TO EPYELONILL T)TAY
7 GVVELONTOTOLNTT) TOV TOGTO TAQOUOLES
7)TAY 0L LOTOQLES %l OL ILOLOEC TWY ATADY
avIODT WY, TOV E(VUL 06 MoK QLVYOL TLOLQ0L-
TNOTTES TOV AEVALOV KVVNPLOT PLo, TNV
eovaia, téoo oty Pwolo doo xat oTtnw
HALddo Tn¢ 20(am¢ %0t TG 2 ATAQOEVTNSY,
onuermvet o ITepikAng Avokdkng. «H
0meQa OV TQOTTAIEL VAL TLAQOEL TO UEQOS
xavevoc. Iliotedw nwe atn wovcéove
OTEQU BV TQETEL VoL VTTAQY0VY % AAOL 7]
200206, AALG LWOVO PEVOVOTU 200t AVTLOOK-
oei¢ ae avtd. Kodopiaouol 7 daovoror-
7)OELE TQOTDTL DY ATOPEVYIN %AV, 0G0 ALVTO
7TAVY OQAUATOVOPLHKE SVVATO, 206t TO 2VOLO
WEATLE 1OV TV 7) OTLEQX ALVTT) VX IWTTOQEL
Vo wA7oee o (0o o€ Evay Paoo doo xot oe
evay Avatotaxo %5 evoy HAinvar.
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OPERA
Greek premiere / A co-production with Sirene Operntheater / Austria

27, 28, 29 FEBRUARY 2020
Starts at: 20.30

GNO Alternative Stage — SNFCC

CHODORKOWSKI

Periklis Liakakis

CONDUCTOR

Periklis Liakakis
LIBRETTO, DIRECTOR
Kristine Tornquist
SETS

Andrea Koltringer

CAST

Clemens Kolbl, Alexander Mayr,
Ingrid Habermann, Sébastien Soulés,
Lisa Rombach

With the participation of a 13-member
instrumental ensemble

TICKET PRICES: €15, €20
STUDENTS, CHILDREN: €10
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Distinguished composer and professor at
the University of Music and Performing
Arts Vienna Periklis Liakakis’ modern
opera Chodorkowski, which won the prize
for 2017 Best Independent Opera Produc-
tion at the Austrian Music Theatre Awards,
will be given its Greek premiere. The
opera is about the rise and fall of Russian
oligarch Michael Chodorkowski, who stood
against Vladimir Putin in the ’90s.

“It is a political opera in which the protag-
onists are real persons, and this is of
course what initially drew me to begin
writing this opera. But what made me
give my best to this endeavour was the
realization of how similar the stories and
Jates of simple people were, people who
are distant observers of the never-ending
hunt for power, both in Russia and in
crisis-stricken and collapsing Greece’)
notes Periklis Liakakis. “7he opera is not
trying to pick anyone’s side. I believe that
in modern opera there should not be good
or bad people, just facts and reactions to
these facts. Sanctifying or demonizing
people has been avoided, to the extent
that that was dramaturgically possible,
and my main concern was that this opera
could speak to a Russian, same as to an
Austrian or a Greek”.

1APYTIKOZ AQPHTHE ENAAAAKTIKHE EKHNHE m IAPYMA ITAYPO NIAPXOZ
FOUNDING DONOR OF THE ALTERNATIVE STAGE STAVROS NIARCHOS FOUNDATION



